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GEORGE JOHANN PAUL FISCHER.— The name of this 
artist, who died on the 1 2th of September, at the advanced 
age of eighty-nine years, must have passed out of the memory of the 
present generation. He was a miniature-painter of considerable re- 
pute more than half a century ago, and held the post of court min- 
iature-painter to George IV. For many years his works were seen in 
the gallery of the Royal Academy, the last being contributed in 1852. 

Theodore Bruni. — The Moniteur des Arts reports the death, 
in September last, of this Russian artist, at the age of seventy- 
five years. For many years he filled the ofBce of Director of the 
Academy of Fine Arts in St. Petersburg, and since 1866 super- 
intended the School of IVIosaics, an art for which the imperial city 
is famous. Bruni's principal pictures are the ' Death of Camilla,' 
' Christ in the garden of Gethsemane," now in the emperor's col- 
lection at the Hermitage, the ' Brazen Serpent,' and some excel- 
lent copies of Raffaelle's cartoons. 

Herr SCHoPF.^The German papers announce the recent death 
at Rome of the veteran artist, Herr Schopf, whose co-operation 
with Martin Wagner and Pettrich in the painting of the friezes of 
the Valhalla early acquired for him an honourable place among the 
representatives of the Munich School of Art. Schopf never at- 



tained any very great reputation as a painter, but his original 
compositions, which for the most part deal with subjects of. a 
lyrical and Anacreontic character, have always been popular in 
Bavaria, where he found a generous patron and warm friend in 
the art-loving king, Ludwig I., who to the end of his life contin- 
ued to employ Schopf in the capacity of adviser and commis- 
sioner in regard to the numerous artistic operations which he had 
organised. 

M. Cambon. — This famous French decorative artist died re- 
cently in Paris, at the age of seventy-four. Among his principal 
decorative works are those at the Nouvelle Opera — ' La Sylphide 
Janita,' 'Zerline,' ' Les Noces Venetiennes,' and ' Le Corsaire.' 

James Francis Danby. — This English landscape-painter died 
suddenly of apoplexy, on the 22nd of October. He was born in 
1816, and was a son of the late more celebrated painter, Francis 
Danby, A.R.A. The father, says the Academy, founding his style 
partly on that of the potent genius John Martin, was famous for his 
striking effects of sunset, storm, lightning, &c. : the son also was 
especially a sunset-painter — not certainly of the first order, but of 
sufficient force and brilliancy to catch the attention and secure the' 
admiration of many exhibition-visitors. 



NOTES. 



IN THE STUDIOS.— Edwin White, who has been pursuing 
his profession in Italy during several years past, returned home 
last spring, and has recently opened a studio in this city. While 
abroad, and residing in Florence, he made a large number of 
studies of the famous old edifices in that city and of the incidents 
connected with them. One of the most interesting studies of the 
series, which he has since reproduced in a picture, gives a view in 
the Bargello, and illustrates the scene of " Giotto painting the por- 
trait of the poet Dante." This portrait, or the portrait made from 
the sketch, was discovered on the walls of the chapel, as is well 
known, after having been covered for two centuries with white- 
wash. Mr. White represents the poet Dante posing for Giotto in 
one of the apartments of the Bargello. The artist is seated before 
a window with his sketch-book open upon his knees. The picture 
is well composed and painted in a strong and vigorous manner. 
Another painting of historical interest gives a view of the interior 
of the Santa Maria Novello in Florence, with a sketch of Cimabue's 
celebrated painting of ' The Virgin,' which, after its finish by the 
artist, was borne from his studio by the Florentines in procession 
to the place where it now reposes. Of views on the Nile, Mr. 
White exhibits a sunset at Gergah, with the foreground in shadow 
and the domes and minarets of the old city strongly marked against 
the early evening sky. There is an impressive feeling expressed in 
the work which is very attractive. 

Maurice F. H. De Haas has upon the easel a large picture of 
a wreck on the Long Island shore. The beach is drawn in per- 
spective, with the surf breaking over it in long, curved lines. In the 
outer line of the breakers there is a stranded brig. Her masts and 
rigging are yet standing, and the crew and wreckers are busy on 
her deck in securing the cargo, a part of which is already piled 
upon the sandy shore. The sky is covered with drifting clouds 
which indicate the breaking of the storni, but the waves are yet 
high, and, wherever the white-caps show, the effect of the wind is 
vigorously felt in the shower of spray which is sent whiriing over 
the turbulent water. In the foreground the beach is broad and 
flat, and the marks of the receding tide, as well as the texture of 
the sand and shells, with which it is strewed, are painted with great 
force. The distant part of the beach is also worked up with great 



care, and the peculiar hazy effect of the atmosphere, which resem- 
bles drifting sand after a storm, is also a marked feature of excel- 
lence. 

One of the latest pictures from the easel of Richai-d W. Hubbard 
is a scene in the Adirondack region, bordering on a mountain-lake. 
The picture is taken from a high point of view, and illustrates a 
broad extent of territory. The lake lies apparently at the feet of 
the spectator, and beyond it is a valley, bordered by rugged hills, 
through which plunges, in a series of cascades, a mountain-stream. 
There is a fine display of art in the treatment of this picturesque 
mountain-gorge, with its forest foliage and rock formation, and it 
illustrates in a marked degree the wild grandeur of the region. 
The water, too, is delineated with great power, and its quiet is dis- 
turbed by the rapids at the head of the lake, which send ripples of 
snow-white foam eddying over its surfaces. The sky is ,painted 
with rare tenderness and feeling. It is covered in part with trans- 
parent cloud- forms, and its delicate tones possess in a marked 
degree that suggestion of depth and transparency which is so im- 
pressive in Nature. 

Mr. George H. Story's latest picture represents a wood-scene 
with figures. In the foreground there is a sweet-faced woman 
standing in a musing attitude in front of a white-birch tree. A 
dead bird lies at her feet, and her eyes are cast down as if mourning 
at its fate. In the distance, in the shadow of the forest, are two 
hunters, but they are pushed off, as it were, into obscurity, and do 
not disturb the tranquillity of the scene. Their presence is sug- 
gested, however, in the dead bird which they have killed and has 
fallen at the feet of the lady in the foreground. The form of the 
woman is cleariy drawn, and every detail of forest debris and vege- 
tation is painted with charming freshness and feeling. Another 
pretty subject, but of cabinet size, represents a boy in a well-worn 
red frock and barefooted wandering on the sea-beach with a tiny 
sloop under his arm. This subject is entitled " The Fisherman's 
Pride." 

Pictures at Mr. Avery's Gallery.— Among the picture im- 
porters who have always maintained an elevated sta:ridard in their 
Art-selections is Mr. Samuel P. Averv, and a visit to his gallery, 88 
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Fifth Avenue, shows that he has been more critical in this season's 
purchases than usual. One of the leading works in his collection 
is ' The Knight's Betrothed,' by Hugues Merle, a subject suggested 
by one of Schiller's ballads. The lady has been seated in a richly- 
carved, old Gothic chair, and has risen to her feet to look at a pro- 
cession of knights, led by trumpeters, and men-at-arms carrying 
banners, which is passing the window. Her costume is of the 
middle-age period, and is of white satin. The skirt is looped up 
at the waist, and its close-fitting bodice shows the graceful con- 
. tours of the figure. Her pretty face rests musingly on the bent 
fingers of the right hand, while her left hand, holding a partly- 
opened book, has fallen at her side. The face is modelled with 
great delicacy, and shows the pure and transparent flesh-tints in 
the manipulation of which Merle's pencil is so celebrated. The 
fair lady evidently recognises her lover's colours in the procession, 
and the warm blood, as it courses through her veins, suffuses her 
girlish yet thoughtful face with a crimson tinge, and lends to it 
an additional charm. The background shows the rich draperies 
and decorations peculiar to mediaeval times, and its dark and gor- 
geous tones of colour are in striking contrast to the brilliancy of 
the figure-painting, and yet are attained in charming harmony with 
it. At first sight one is led to believe that this pretty woman, 
' The Knight's Betrothed,' is the figure which appears in Mr. Stew- 
art's 'Hamlet and Ophelia,' by Merle also ; but this feeling dis- 
appears very soon. In the latter the face of Ophelia wears a 
frightened expression, which is entirely foreign to the charming 
features given in Mr. Avery's picture. 

From Mr. Boughton's easel there is an oblong canvas, a shape 
which he is extremely partia;l to, entitled ' Falling Leaves.' It is a 
park-scene, with the figures of a stately lady and a little girl, fol- 
lowed by a graceful Italian greyhound, walking in the pathway 
amid the thickly-falling leaves of autumn. The costumes are 
quaint, and date probably from the last century. There is a grand 
old oak in the foreground, in the shade of which the group is 
walking, and the brown turf is strewed with leaves. In the dis- 
tance there is a belt of trees in sunlight. Like all of Mr. Bough- 
ton's pictures in illustration of the autumn season, as expressed in 
his painting entitled ' The Flight of the Birds,' and others, the 
subject is delightful in feeling and sentiment. Representing the 
name of Schreyer, there is a powerfully-delineated Wallachian 
winter-scene, with a wagon-train wrecked in a great snow-drift. 
Teamsters are at work prying up the ponderous wheels, and the 
horses are grouped in a mass, as if to seek shelter from the drift- 
ing snow. The effect of the wind, as it sends the light snow over 
the foreground-group, and the energetic movements of the drivers, 
are rendered in the most realistic manner. Schreyer as a painter 
of horses in violent action has no successful rival. Had he in his 
early years adopted landscape-painting as a specialty, it is evident 
that he woiald have achieved great celebrity also. In the painting 
of this snow-scene there are a breadth of treatment shown, and an 
expression of feeling, which suggest in a marked degree the senti- 
ment of Nature. In its finish it shows more elaboration in mat- 
ters of detail than any recent work that we have seen from his 
easel. 

In addition to this trio of master-works there are choice pictures 
by the late Mariano Fortuny, Bouguereau, Alexandre Cabanel, C. 
L. Miiller, the late Edouard Zamacois, Herbstafier, F. Vinea, Leon 
Y. Escosura, Blaise Desgoffe, A. Vely, Vibert, David Coe, De- 
taille, Baugniet, Jules Breton, Diaz, Boldini, Carl Becker, Delort, 
and others. 

The Centennial Exhibition.— The following rules have 
been adopted for the government of the Art Department of the 
Centennial Exhibition : " The exhibition will be opened May 10, 
1876, and closed on November loth following. Works of Art will 
be admitted for exhibition whether previously exhibited or not. No 
charge will be made for space. Works of foreign artists belonging 
to residents of the United States will be admitted, on the approval 
of the Committee of Selection, for exhibition in a special gallery. 
The installation of works of Art admitted to the exhibition will be 
under the supervision of the commissioners of the country to which 
they belong. All works of Art must be of a high order of merit, 
and those produced by the citizens of the United States will be ad- 
mitted to the exhibition on the approval of the Committee of Selec- 
tion, composed of artists. Packages forwarded by exhibitors in the 



United States for admission to this department must be marked 
"Art Department, International Exhibition, Philadelphia." There 
must be also attached to the outside and inside of each package a 
label giving the name and address of the exhibitor and the title and 
number of articles in the package. All pictures, whether round or 
oval, should be .placed in square frames. Excessive breadth in 
frames or projecting mouldings should be avoided. Shadow-boxes 
will not be allowed to project more than one inch beyond the frame. 
Glass over oil-paintings will not be permitted. Works of Art in- 
tended for sale will be so designated in the official catalogue. 
Works not intended for competition must be so stated by the exhi- 
bitor, and they will be excluded from examination by the jury. All 
works of Art must be in Philadelphia prior to April i, 1876, and 
after having been admitted under the rules cannot be removed 
before the close of the exhibition. Applicants will be notified of 
the time and place to present their works to the Committee on 
Selection for examination. Each person presenting works of Art 
for admission thereby agrees to comply with the special rules estab- 
lished for this department and the general rules for the government 
of the exhibition. A. T. Goshorn, Director-General ; John Sartain, 
Chief of Bureau, Art Department ; James L. Claghorn, chairman 
of the Advisory Art Committee." 

Ari in Australia. — The report of the trustees of the Public 
Library an dNational Gallery of Victoria for i874-'75, which has just 
been published, notifies the purchase for the fine-art collection at 
Melbourne of W. E. Frost's ' Samson slaying a Philistine,' and of a 
painting supposed to be by Cornelius Bega, of which the subject is 
' An old Woman stricken by Death in the Form of a Skeleton, while 
Fortune-telling.' A water-colour drawing, the 'Death of Jean 
Goujon,' by E. H. Wehnert, has also been added. Shortly after 
the opening of the new gallery the committee hoped to receive the 
painting by Mr. J. R. Herbert, R.A., of 'The Descent of Moses 
from the Mount,' upon which the artist has been engaged since 
1870. It is to be of the same size as the original fresco in the 
House of Lords. On beginning the work Mr. Herbert wrote : 
" I can make it in every respect equal to the one in the House of 
Lords, so that at Melbourne you might say, we have it every bit as 
much as it is at Westminster." The cost of this replica is £8,500 ; 
and nearly double that price has been paid for a duplicate in oil, 
quarter-size, for Berlin. The number of visitors to the Melbourne 
Gallery in 1874 was 391,705, an increase of 26,869 on the number 
returned for the year preceding. The Museum of Natural History 
here is rapidly increasing in value and extent. 

An Art-Museum in Ireland. — There is unmistakable evi- 
dence in Ireland of a strong desire for the establishment of 
an Art-Museum in Dublin ; the founding of such an institution, 
calculated as it would be to develop the artistic sentiment of a 
people possessing in an eminent degree natural tendencies for Art- 
pursuits, has for a considerable time past been urged, by those who 
have viewed the rapidly-extending taste for Art, and the ever-grow- 
ing demand for its wider application in every department of pro- 
duction susceptible of its application in Ireland, as a sufficient 
justification for the appeal to the English Government that was 
made in the House of Commons so recently by Mr. Sullivan. The 
establishment of such a museum has now come to be regarded by , 
the people of Ireland as a national want, and a universal desire 
exists that an institution analogous to "that of South Kensington, 
and worthy of Ireland, should with as little delay as possible be 
inaugurated. The more widely-diffused taste observable in the 
sister-country of late is mainly to be attributed to the beneficial 
action of Schools of Art, and especially to that of the Schools of 
the Royal Society of Dublin, under the conspicuously able direction 
of Mr. Lyne. Irish Art can only be really and truly promoted by 
Ireland possessing within herself educational resources, and the 
establishment of Art-education on a basis sufficient for all require- 
ments. 

National Museum of Florence. — The National Museum 
of Florence, of recent formation, is placed in a palace of the 
thirteenth century, and was the residence of the Podesta, or chief 
officer of justice. In the seventeenth century its immense rooms 
were divided and converted into cells, and it became the great 
prison of Florence, the " Bargello," or Palace of Tears. The execu- 



384 



THE ART JOURNAL. 



tions took place in the court, and in the tower still hangs the bell 
which tolled during the executions, or while the condemned stood 
in the pillory. In 1858 it ceased to be a prison, and is now a mu- 
seum. The collections have been principally formed by bronzes 
and marbles from the Uffizi and other galleries of Florence, with 
objects as varied as those of the Musee de Cluny — ancient armour 
and arms, among which is the cannon founded in 1638 by Cosmo 
Cenni, called St. -Paul, from an enormous bronze head of the apos- 
tle with which it is decorated ; faiences, ivories, carved box-wood, 
&c., fill the first floor. In the great gallery are the works of 
Michael Angelo, the ' Bacchus,' ' Ariadne dying," and ' Victory,' 
a gigantic figure, first made for the tomb of Pope Julius II. His 
• Apollo ' is on the second floor, and there is also in the Bargello 
'The Head of a Faun,' executed by Michael Angelo at the age of 
fourteen. 

FiTZwiLLiAM Museum, Cambridge. — The syndicate of the 
Fitzwilliam Museum, Cambridge, in their annual report, acknow- 
ledge the gift of the following works of Art: Demi-figure of an 
Apostle, Limoges enamel, thirteenth century, foiind in the wall of 
the chancel of Conington Church, Hants ; a facsimile of the 
Great Seal of the late Confederate States of America ; an altar 
from Kanawat, in Syria, with heads of Baal and Ashtaroth Kar- 
naim ; a bronze medal commemorative of the visit of the Shah of 
Persia to the city of London ; a silver dollar struck by the insur- 
gents occupying Cartagena, 1873; and a portrait of Handel by Sir 
■James Thornhill, from the late Mr. J. L. EUerton's collection. The 
purchases for the museum include a set of framed and mounted 
drawings of the pavement of Sienna Cathedral, by Signer Leopoldo 
Maccari, and 361 sketches and drawings by George Romney. The 
general public was readmitted to the museum upon the conclusion 
of the works of the entrance-hall on March i6th last, and from 
that date until the month of May the number of visitors was 
11,362. Forty persons were permitted to copy pictures during 
the year ending with May last. 

Art in San Francisco. — Prof. Tojetti, of San Francisco, has 
recently finished a large allegorical painting, entitled ' The Progress 
of America,' in illustration of the familiar line, " Westward the 
course of empire takes its way." The canvas is six by eight feet 
in size, and the figures are about one-quarter life-size. America is 
represented by a handsome woman wearing the liberty-cap, and 
standing in a chariot, drawn by two white horses. Behind the 
chariot are four figures representing Agriculture, Commerce, Music, 
and Painting, each of which bears symbols typical of the occupation. 
Following this group are History and Poetry. Leading the pro- 
cession are two ideal figures, one bearing a torch and the other a 
trumpet, while a third figure stoops from above and is about to 
place a wreath upon the brow of America. The landscape repre- 
sents a scene in the Rocky Mountains. The picture was painted 
for Mr. C. W. Kellogg, of San Francisco. 

Early Irish Aax.^The Antiquarian Society of Ziirich has 
recently published, in the seventh volume of its proceedings, a 
learned treatise, by Ferdinand Keller, on the " Ornaments, Pictures, 
and Letters of the Irish Manuscripts preserved in the Libraries of 
•.Switzerland." In these Irish manuscripts, most of which are of 
the eighth and ninth centuries, the ornament bears a striking resem- 
blance to Oriental work of the same sort, and Prof. Keller is of 
opinion that such rich and fantastic forms as appear in many of 
these manuscripts could not possibly have had their origin in half- 
barbarous Ireland, but were derived from the East. Of course, in 
the early monuments of the Bronze and Iron ages the similarity 
of the ornaments on the sepulchral urns, &c., found in all parts of 
Europe, to those of the East, has been often pointed out, but a con- 
nexion between the Christian art of Ireland in the early centuries 
of her history and that of the East would seem to indicate a much 
later derivation. It might prove an interesting subject of investi- 
gation. 

Paul Lacroix's New Volume. — An interesting and valu- 
able Art publication of the present season is Paul Lacroix's " Eigh- 
teenth Century, its Institutions, Customs, and Costumes, in France 
from 1700 to 1789," which is illustrated with twenty-one fine chro- 



mo-lithographs, and three hundred and fifty highly-finished wood- 
engravings after Watteau, Vanloo, Rigaud, Boucher, Lancret, J. 
Vernet, Chardin, Jeaurat, Beauchardon, Saint-Aubin, Eisen, Gra- 
velot, Moreau, Cochin, Wille, Debucourt, etc. ; the designs, litho- 
graphs, and engravings, all being executed by eminent artists, un- 
der the direction of M. Racinet, the well-known author of " Poly- ■ 
chromatic Ornament." 

In this sumptuous and richly-illustrated volume the author has 
omitted the general facts of history, and confined his labours to 
the consideration of manners, customs public and private, costume, . 
arts, scenery, and literature, affording a striking, picturesque his- 
tory of the various phases of life in France in the past century. 
So va.ried and exhaustive are the illustrations, and satisfactory the 
description, that the most brilliant period of French social history 
is reproduced with marvellous vividness. W^e have illustrations of 
life at the court, among the nobles and the bourgeoisie, in the 
army, the navy, and among the clergy ; we have delineations of 
the fetes, of the salons, of the theatres, of the streets, of the in^ 
dustries, of the pleasures, of all the activities and aspects of the 
period. The illustrations are commonly copied from noted paint- 
ings by artists of the eighteenth century, and are engraved and 
printed in the best manner. 

Art in Chicago. — The annual election of the Chicago Aca- 
demy of Design was held November 4th, and resulted as follows :. 
President, Leonai-d W. Volk ; Vice-President, M. Roberts ; Treasu- 
rer, B. F. Culver ; Recording Secretary, Paul Brown ; Correspond- 
ing Secretary, Charles Peck; members of the Council Messrs. 
Robertson, Gookins, Spread, Root, Schwerdt, Peterson, Brooks, 
and Meli. 

The Artist Corot. — The late J. B. C. Corot produced a great 
number of paintings during his long and active life, and some idea 
of his industry may be gained from the following facts gathered at 
the recent sale of his works in Paris : Among the works sold at the 
Hotel Druot as pictures and finished sketches, there were forty- 
seven dating from 1822 to 1824; seventeen of the single year of 
1834; and even in the years immediately preceding his death — that 
is to say, from 1870 to 1875, when the veteran artist was nearly 
eighty — he produced thirty-nine finished pictures, without counting 
sketches and unfinished works. 

Syracuse.— Prof. George F. Comfort, the dean of the College 
of Fine Arts of the Syracuse University, announces that a normal 
school of drawing and painting will be opened under his direc- 
tion next summer. The session will extend from July 1 1 to August 
3, 1876. 

Larkin G. Mead, the Sculptor.— The Holyoke (Mass.) 
Soldiers' Monument Committee have adopted the design presented 
by Larkin G. Mead, representing a soldier with knapsack on his 
back, standing with his musket at charge bayonet. The soldier is 
to be of bronze, seven and a half feet high, on a granite block of 
the same height, and six by eight feet at the base. The granite 
pedestal is without much artistic design, having only the United 
States and the Massachusetts coats-of-arms. The appropriation 
for this monument is 1 10,000. 

Peter Paul Rubens.— The King of the Belgians has recently 
purchased the last sketch of the famous series executed by Rubens 
to serve as models for the tapestries of Count Olivares. The Mu- 
seum of Madrid possesses the whole series with the exception of this 
one, which was carried off during the Peninsular War, and sold to 
an English dealer. It afterwards became the property of the Mar- 
quis of Camden, from whom it passed into the famous Bredel col- 
lection, which was lately sold in London. 

Michael Angelo.— The number of Michael Angelo's easel- 
pictures now in existence is, by some critics, thought to be three. 
One is at Florence, the second in England in the collection at Stoke 
Park— a picture in distemper of the Virgin and Child with St. John 
and four angels. In marble the English possess a bas-relief at the 
Royal Academy, and at South Kensington Museum a life-sized 
Cupid and a statuette (unfinished) of St. Sebastian. 



